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のうちの文化的な方策のひとつとして、2014 年 8 月からウクライナ国内におけるロシア
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1987 以前は違う時代だった Раньше было другое время 
1988 ぼくには友達がいない、あるいはワン・ステップ・ビヨンド 
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Shooting Post-Soviet Russia as a Chronicle Writer:  







   This paper examines how contrasting images of the Western world and an opposite 
one—Russia—played an important role in the films of Russian director Aleksei Balabanov. 
He started shooting feature-length films in 1991 when the Soviet Union collapsed, and 
consequently, his filmmaking career matched the course of new Russian history that 
drastically changed. In Balabanov’s films, he chronicled post-Soviet Russia with images that 
reflected the director’s thoughts on the motherland and characteristics of the era. The 
characters’ extreme nationalistic dialogue in his films frequently drew criticism, but those 
lines are mainly in works from the first half of his career, and the fear that the country’s 
national identity was unstable probably created the director’s defiant attitude. Contrary to the 
hero’s patriotism in Brother (1997), the film is filled with foreign products that emerged only 
after 1991. Patriotic lines in Balabanov’s films started to disappear in the middle of his 
creative activities, and Russian Orthodox images, such as churches, began to appear. The 
author reveals how this process proceeded and the images that were of interest to the director 
during that time. 
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